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Abstract

The Russian re-invasion of 2022 has had a ripple effect on every aspect of Ukrainian society and culture.
Fanfiction was no different, producing many highly politicized works, particularly in the RPF (Real Person
Fiction) category. In this article, the author examines the locations in Ukrainian fanfics of modern political
Ukrainian RPF and historical Ukrainian RPF about the Ukrainian Revolution (1917-1921) to determine their
functions and correlation to Ukrainian identity. As a result, three primary functions were identified: canon
building, relying on references to places directly connected to the subject’s public life, as well as constructing
hypothetical places in the private “gaps”; relatability, referencing specific details of daily life (particularly
during the war) to establish a deeper connection with the reader; and finally, symbolic geography, referring to
the especially significant places of war. The last function was the most influenced by the fanfiction author’s
identity.

Keywords: fanfiction studies, real person fiction, national identity, symbolic geography, Ukrainian literature.

Introduction undeniable national factor in the existence of
non-English-speaking fan communities. For

Fanfiction studies have risen in popularity example, there was a surge of fanfiction
and relevance since their inception in the early published in Ukrainian after the Russian full-
1990s, yet Ukrainian fanfiction remains seldom scale re-invasion on 24 February 2022.
researched, as is often the case with many According to statistics from the fanfiction
national fandoms. This article attempts to archival site Archive of Our Own (the largest
examine Ukrainian fanfiction through a nation- international resource of its kind), only about
oriented lens, focusing on markers of national 600 of the total 22,000 Ukrainian-language
identity. Even though online fandom is usually works on the site were published before
linked to globalization processes, there is an 24 February, meaning that the vast majority of
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Ukrainian fanfiction was published during the
tull-scale war with Russia. The main reason for
this is the mass exodus of Ukrainian authors
from previously popular Russian platforms,
such as ficbook.net, as well as their translation of
earlier Russian-language works into Ukrainian.
However, this period also saw a surge in new
original works, particularly about the war
itself, along with the rising popularity of
Ukrainian political RPF.

RPF (Real Person Fiction) is a fanfiction
subgenre that is based on real public figures
rather than works of fiction. While the category
is very broad, its core consists mainly of
conventional celebrities such as actors and
musicians. Even though celebrity fandom
might be considered one of the earliest
examples of fandom, it is often ignored in favor
of more traditional forms, as some find the
topic of RPF controversial and uncomfortable.
Francesca Coppa (2006, pp. 55-57) notes the
historical separation between media fandom
and celebrity fandom and explains it by
pointing out that celebrity fans once had more
mainstream means (such as magazines and
other authorized publications) to express their
interests. According to her, the mixing of
different communities became possible only
with the rise of the internet, which resulted,
among other things, in the emergence and
growing popularity of popslash. Popslash is a
phenomenon involving the pairing of male
celebrity musicians into romantic relationships,
particularly through fanfiction. It is what gave
rise to what would later be categorized as RPF.

Unfortunately, the history of Ukrainian
fanfiction is less well defined, as it remains
poorly documented. The culture most likely
started in the 1980s and 1990s with hand-
written music zines and the growing post-
Soviet fantasy fandom, and around the mid-
2000s, it moved online and became closer in
form to its global English-speaking counterpart.
The main difficulty in studying Ukrainian
fandom, especially fanfiction, is that prior to

2014, it was highly interconnected with Russian
fandom culture, as many Ukrainian fans
(particularly fanfiction writers) used the
Russian language and participated in Russian
online spaces (such as the aforementioned
ficbook.net). The situation began to shift after the
occupation of Crimea, and nowadays Ukrainian
fanfiction can be found on international
fanfiction and writing platforms (Archive of Our
Own, Wattpad), social media (Twitter, Tumblr),
and dedicated Ukrainian spaces (FUM,
Ficmania, Arkush, UWURead). After 2022, there
was also aboom in fanzine publishing, although
most of these focus primarily on fanart, and
only some (Tysiacha ochei, LogBook: One Piece,
Triqun Zine, Litopys Azerotu, etc.) include
fanfiction. That said, the internet remains the
primary space for fandom activities; therefore,
the study of modern fanfiction is inevitably the
study of digital fiction.

To talk about the Ukrainian RPF, there are
two phenomena worthy of particular attention.
The first is petliurchenky, the tendency to pair
two prominent figures of the Ukrainian
Revolution (1917-1921), Symon Petliura and
Volodymyr Vynnychenko, which originated
on Twitter around 2020 among recent school
graduates and formed the basis for a broader
trend of historical RPF related to that period.
The second is modern political RPF concerning
the current war, which peaked in 2022 and
focused on the staff of the Office of the President
of Ukraine. These two highly politicized areas
of Ukrainian RPF are the focus of this article.

This article is part of a broader PhD research
project. To limit its scope, I chose to highlight
how the authors use locations and how this
interacts (or does not) with their national
identity. Before doing so, it is important to
establish a theoretical framework explaining
how fanfiction (specifically RPF) typically
functions.

One of the key problems of fanfiction studies
is the relationship between fandom (the fans,
the interpretative community) and the canon
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(the original “text,” the object of fandom), thus
the focus on reception. Relying on Barthes’s
theory of the Doxa/Para-doxa and Eve Kosofsky
Sedgwick’s definition of queer reading, Ika
Willis similarly refers to fanfiction as a method
of “closing gaps” in the original text. Yet, it is
often not simply about deducing what is
already implied in the text but rather about
making space for oneself and one’s desires
(Willis, 2006, pp. 158-159). Fanfiction, therefore,
can be read both as a meaningful subversive
act of interpretation and as a self-serving
hedonistic practice (Willis, 2006, p. 156).

Such theories work soundly when it comes
to media fanfiction, especially those whose
canon has a clearly defined author. However, it
is not immediately obvious how this reader-
oriented approach works when the fanfiction
deals with real people rather than pre-
established characters. I addressed this question
in my previous publication (Panforova, 2024).
To summarize, the public life of a celebrity can
be (and often is) examined through the lens of
interpretative strategies that originated as tools
of media analysis. The main difference is that
the process of canon building becomes more
apparent in RPF fandoms: while the fans are
always selective with the parts of canon they
choose to incorporate or ignore, the public life
of a real person does not normally have any
author function to organize the disconnected
facts into a narrative, so the fandom becomes
the only authority on what does or does not
strategy  feels
unconventional but shares many similarities
with media interpretation. As Jonathan Gray
(2017, p. 264) notes, while fandom is far from
the only interpretive strategy used when
reading the news, it remains a very attractive

constitute “canon.” The

way of assigning personal value to a text.

Matt Hills (2003) addresses the issue of
reception when it comes to a media text and a
celebrity’s life in Fan Cultures, as he articulates
the difference between a mainstream celebrity
and a cult icon. Ultimately, he concludes that
cult icons, similarly to cult texts, are a product

of fans’ fascination with the “endlessly deferred
narratives” - those that are unfinished,
tragically cut short, or in ongoing development
(pp- 101, 108). For example, he attributes Elvis’s
iconic status not just to the tragedy of his death
but rather to the fact that “his demise cannot be
assigned a meaning and therefore remains
essentially enigmatic” (pp. 107-108).

This circles back to the idea of fans “filling
the gaps” of the canon, as the unfinished text
remains the most open to further interpretation.
It must be noted, however, that the subjects of
RPF (even the most popular ones) are not
necessarily the same as the cult icons defined
by Matt Hills. Notably, despite being a popular
character in fanfiction, the political relevance
of Oleksii Arestovych was rather brief.

Although Hills’s theory has its merits for
our research, the exact criteria for what makes
a public figure suitable for fanfiction remain
unclear, especially in fringe cases like political
RPF. Alison Rowley (2017, p. 383) suggests that
some political figures lend themselves more
readily to pornographication (particularly
through slash, the fanfiction genre focused on
male romantic/sexual relationships) because
of their already sexualized public personas.
Rachel Winter (2020), on the other hand, shows
that fanfiction can also be used to construct an
idealized image of the public figure.

Abigail De Kosnik (2017, pp. 276-277), while
writing about a different subset of political
fanfiction, describes how merging a reality
archive (the real-world political issues the
author chooses to highlight) and a fiction
archive (the media the fanfic is based on) allows
the author to bring the distant political subject
matter closer to the reader. It can be assumed
that political RPF fiction has a similar effect,
even though it does not refer to a fiction archive.

All the fanfiction works discussed in this
article were published online in Ukrainian in
2022 following the Russian full-scale re-invasion.
I defined three broad categories of functions a
location might serve in the text: canon building,
relatability, and symbolic meaning.
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Canon building: behind closed doors

Vivid location description was comparatively
rare in my exact subset of fanfiction. As most of
it deals with sex and romance, the texts are often
more concerned with bodies rather than their
placement in space. Additionally, the reader is
expected to already be familiar with the subject
matter, so the scenes can be established through
minimal details and intertextual references.
However, fanfiction is often associated with
affect and affective reading, so the use of certain
locations and location descriptors can facilitate
this in different ways. I have already alluded to
one such function, namely establishing
familiarity through intertextual references. In
RPF, this process is especially important, as that
is what enables canon building.

The Presidential Office Building on Bankova
St. is the main scene for the majority of works
in the modern Ukrainian politics fandom. Even
then, the references to the space may often read
as superfluous: every given office room
contains a chair, a table, a couch, and not much
beyond that. And yet, there is scrupulous
attention to detail when such a detail can
provide a compelling connection to the canon.
Chotyry istorii pro uliublenyi stilets Mishy
Podoliaka (“Four Stories about the Favorite
Chair of Misha Podoliak”) (brl_an, 2022)
makes said chair the centerpiece of the narrative
and the main instigator of the blooming
romance between Mykhailo Podoliak, the
advisor to the Office of the President of Ukraine,
and Oleksii Arestovych, also an informal OPU
advisor at the time and a media personality.
According to the author’s note, the idea for the
fanfic started with her noticing Podoliak’s chair
squeaking during his long-distance interviews.

The other interesting point of focus is the
fascination with recording rooms. The actual
government work is often referred to in the
abstract, and yet there are regular references to
the spaces where this or that announcement
was made. As an example, Yoho Prezydent (“His
President”) and Peremovyny ta porady

(“Negotiations and Advice”) by Java_Script
(2022a, 2022b) make frequent mentions of such
places. The reason is quite simple: those
announcements, speeches, interviews, and
short-form videos were the primary sources of
the public life of those figures. The mention of
these spaces thus became one form of
connecting fanfic to the canon.

Besides establishing connections to the
canon, the location of the office room with
closed doors may have another intertextual
function as a popular romance trope, since it is
also prevalent in the Ukrainian Revolution
fandom. Za zakrytymy dveryma (Behind Closed
Doors) by ahshty_ (2022) takes place in an
office, and the idea of the closed doors is so
central that it is emphasized in both the title
and the narrative itself: the characters grow
close in forced proximity due to being locked
in an office room together.

This trope can be traced to the fandom
surrounding Hamilton: An American Musical
with its The Room Where It Happens, as the
Ukrainian Revolution fandom shares many
similarities with it in terms of reimagining and
queering foundational historical figures.
Furthermore, while it also experienced a surge
of works after the invasion, the Ukrainian
Revolution fandom was established earlier,
circa 2020-2021, and may have had some direct
demographic overlap with the Ukrainian
Hamilton fandom. The more likely assumption,
however, is that it originated in the genre of
workplace romance, since this genre provides
both a narrative engine (lovers are forced
together due to spatial proximity) and tension
within the plot (the possibility of a closed door
being opened, revealing the affair).

Although this genre connection is hard to
deny, there is something unique in the way
RPF usually approaches this trope, considering
the specifics of its canon construction that we
discussed earlier. RPF uses the public to
reconstruct the private; in other words, it
constructs fantasy on the basis of reality
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(Winter, 2020). To borrow a metaphor from Ika
Willis, the writers of RPF find the space for
one’s desires in the “gaps” of known history
(canon) in the places they often construct
themselves. That is why it is so concerned with
the hotel rooms and the bedrooms and the
closed doors: those are the most suitable for
that kind of reconstruction.

Here are two more examples of how this
interpretative process works. Duzhe taiemna
istoriia Symona Petliury (“ A Very Secret History
of Symon Petliura”) by Anni Kityk (2022)
accentuates this idea of a hidden history kept
behind closed doors, as it presents itself as a
lost chapter of Petliura’s diary (mimicking the
premise of the related biopic). It imagines a
brief romantic encounter between the colonel
of the Ukrainian People’s Army, Petro
Bolbochan, and Symon Petliura, taking place
while Petliura needs to sign an order for
Bolbochan’s execution. The fiction (the
romance) is framed by historical facts
(Bolbochan’s execution, Petliura’s emigration
to France) and enabled by the setting of a closed
office room. Similarly, Interviu (“Interview”)
by larlian (2022) takes an actual interview with
Mykhailo Podoliak and reimagines it in a way
that his gestures and microexpressions
(probably meaningless in reality) become a
secret code meant for his lover. While the
location of a room behind closed doors is not
fully utilized, the canon-building happens
according to a similar set of principles.

To sum up this section, “behind closed
doors” is an attractive location, since it is the
only setting that can marry fantasy to reality -
the perfect “gap” to fill. While this trope is not
unique to the Ukrainian fandom, it demonstrates
its connection to the wider RPF genre.

Relatability: home front

Even though the previous function colors all
RPF creation, some of the location details are
designed to provoke reader relatability rather

than reference canon. As Maria Lindgren
Leavenworth (2015, pp. 52, 55) notes, the
interactions between a fanfic reader and a fanfic
writer are much more intimate and direct than
in the traditional literary scene. While authors
are not always open to sharing the details of
their personal lives, the importance of shared
experiences is undeniable, especially during the
war. One such expression is setting the scene
inside (or expressly outside) the bomb shelter.

Syrena (“The Siren”) by zemoswife (2022) is a
fanfic dedicated to Andrzej Duda’s official visit
to Kyiv on 22 May 2022 (this occasion is notable
for being the first time since the Russian re-
invasion that a leader of another nation
addressed the Verkhovna Rada in person). The
primary location for the fanfic is a bomb shelter,
as on that day an air raid siren could be heard
over Kyiv three times, and the fanfic provides a
hypothetical account of how the Polish President
might have felt then. It is particularly notable
that the author chooses to focus primarily on
Duda and his admiration of Ukrainian bravery,
contrasted with his shock, when Volodymyr
Zelenskyi’s position would be assumed to be
more relatable to Ukrainians. Duda’s admiration
in Syrena begins with Zelenskyi and extends to
the entire Ukrainian nation. While the focus
remains on private emotions, those feelings
justify political statements - mainly the need to
support Ukraine’s fight against Russia to ensure
peace in Poland. This is one of the reasons, as
per our assessment, why the author chose to
highlight the outsider perspective of Duda, as
that would provide external validation of
everyday Ukrainian struggles.

Pryvyd Kyieva (“Ghost of Kyiv”) by Mister_
Key (2022) is an edge case in the categorization
of RPF, as the Ghost of Kyiv is more of a folklore
figure than a historical one. Yet it is reasonable
to include it, since the author made a canon-
building effort to adhere to the Ghost of Kyiv
mythos, including references to relevant news
and media in her fanfic. The episode I want to
highlight occurs in chapter six: the point-of-
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view character, Martyn, goes to buy groceries
for the elderly grandparents of his battle
comrade (the titular Ghost of Kyiv) but
encounters a long line; as people in the line
recognize him as a soldier of the AFU, he is
allowed to skip ahead. The pathos of the scene
gives it an air of wish-fulfilling fantasy, similar
to the cases discussed above, but the attention to
daily-life detail is rather remarkable. Published
in early March 2022, the line for bread is not
only a relatable reference to real life, but it also
establishes a specific time frame for the events -
when the issues with food delivery in Kyiv
began as the Russian forces closed in on the city.

Royalties by social_construct (2022) proposes
another perspective on Kyiv, colored by
nostalgia rather than current relatability. It is an
example of an AU (Alternative Universe), a
genre of fanfiction that transplants the characters
from their native setting into new roles. This
particular work reimagines Ukrainian diplomat
Dmytro Kuleba as a modern-day Ukrainian
novelist and Serhii Kyslytsia, Permanent
Representative of Ukraine to the United Nations
at that time, as his fan. Fittingly, the events of
the fic take place during the Book Arsenal, one
of the biggest book festivals in Ukraine.

In accordance with AU genre conventions,
each character is given a new biography
interwoven with their new circumstances.
Kuleba is not just a contemporary writer; he
mentions his involvement with Bu-Ba-Bu and
the overall provocative postmodern Ukrainian
scene. Kyslytsia, on the other hand, is given
Canadian roots that he never had in the real
world. This is notable because, despite the
genre’s specifics, it is customary to include
references to the character’'s original
background, whereas here, the details of the
character’s biography are sacrificed in order to
facilitate the setting-building.

Such setting building is extensive, as there
are not only regular references to the Ukrainian
literary scene, but also careful attention paid to
the specifics of the Book Arsenal venue.

Particularly, one of the art exhibits - the dark
room with only a bench at the center and the
speaker system reciting the poems of
contemporary Kyiv poets - is an example of a
very believable fictional space, constructed on
the basis of the idea of the Book Arsenal as an
event and as a cultural site. As there was no
Book Arsenal in 2022, every scene is colored
with nostalgia, and it remains relatable to the
readersnotthrough contemporary commentary
but through referencing the space that was (at
the time) lost.

The Ukrainian Revolution fandom rarely
includes such references to daily life. Although
many situations have modern parallels, these
are seldom conveyed through space. This may
be partially explained by the loss of many sites of
the Ukrainian Revolution due to wars and the
Soviet regime, which made those sites
inaccessible to modern readers and thus harder
to relate to. It may also suggest that it is the
Modern Ukrainian politics fandom that is
uniquely suited to exploring daily life during the
war.

Symbolic meaning: frontlines

The last category I want to discuss is related
to symbolic geography. In times of war, certain
locations (especially those close to the
frontlines) gain new symbolic meaning in the
public consciousness, often relating to
Ukrainian bravery and resilience or Russian
cruelty. These are places such as Bakhmut,
Avdiivka, Izium, Irpin, Bucha, and Mariupol -
previously marginal, but now central to
Ukrainian culture (Demska-Budzuliak, 2025,
p- 75). Fanfiction in my particular subset rarely
utilizes these locations as settings for the story,
but there are precedents for treating a visit to
the frontlines as a kind of symbolic journey.

Svitlo, shcho nikoly ne zhasne (“The Light That
Will Never Go Out”) by meteolynx (2022) is a
modern AU that places the prominent figures
of the Ukrainian Revolution - Symon Petliura
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and Volodymyr Vynnychenko, among others -
into a contemporary (circa 2019) corporate
setting. Published in 2022, its depictions are
already colored by hindsight and nostalgia,
and the final episode of the fanfic is of special
interest. The characters of Petliura and
Vynnychenko travel to the East to bring food
and books to the Donbas villages situated close
to the frontline. While Petliura has been making
those trips since 2014, it is the first time
Vynnychenko has joined him, and his
demeanor turns uncharacteristically quiet and
introspective the closer they get to the
destination. As Vynnychenko partially admits,
he is afraid: “Vynnychenko is not afraid of
anything concrete, not of the mortars nor some
unfortunate accidents. He is not even afraid of
seeing the war. He is afraid of that contrast; he
is afraid of finding himself unable to put what
he’s seen into words” (meteolynx, 2022). This
fear is confirmed later, when Vynnychenko is
still struggling to put into words the contrast
between the liveliness of a busy city (Kharkiv)
and the dark quietness of the frontline villages,
described as “quiet, tired of sun and war”
(meteolynx, 2022).

The theme of the failure of language is
emphasized due to Vynnychenko’s literary
background, but it has also become more
prominent in Ukrainian culture after the full-
scale re-invasion. The failure of language
occurs as a result of the inability to process a
new reality and adapt to it (Demska-Budzuliak,
2025, pp. 78-79). While Vynnychenko is
supposedly not afraid of seeing the war, it is
the proximity of the places of war (those
frontline villages) that causes that fear and the
failure of language. Overall, the work is
dominated by dread for the future. The road
back to Kyiv is uneasy for both characters.

Naspravdi ani posmishky, ani spokoiy, ani
akupunktury (“In Reality, No Smiles, No Calm,
No Acupuncture”) by castellansha (2022) does
not deal with romance at all, instead presenting
a very meditative and self-reflective take on,
presumably, Oleksii Arestovych’s early years

in military service. Published in March 2022,
the work takes place in 2015 in Eastern Ukraine.
The main hero, referred to only by his call sign,
anticipates that the situation will worsen in the
future. He monologues, surrounded by
“Crimean pine trees” against the backdrop of
the “faded and sickly, but undoubtedly spring
Donbas sky” (castellansha, 2022). Two symbols
are combined into a single image, uniting
Crimea and Donbas as places of war. We also
once again see the East of Ukraine being
described through epithets of exhaustion.

The title of the fanfic plays on subverting
the unnaturally calm and nonchalant public
persona that the real Arestovych built for
himself. Even though his character counterpart
returns to a place of relative safety, the overall
tone of the work remains tense, filled with
anticipation of a worse future.

Asestablished earlier, key frontlinelocations
are rarely the actual settings in the discussed
fanfics, yet they are often mentioned in
conversations. The previous two examples
demonstrate that this category appeals most
strongly to the reader’s (and the author’s)
national identity, but it is also the one used
most carefully. Since the tone of most of the
discussed works is rather light - despite the
dark humor and the underlying dread of
dying - reminders of those tragedies might
create tonal whiplash.

Yoho Prezydent (Java_Script, 2022a) is a
particularly interesting case in this regard. In
keeping with established genre conventions,
most of the work focuses on developing a
romantic Volodymyr
Zelenskyi and Oleksii Arestovych. However,
as the fanfic comes to an end, the characters do
not end up in a relationship. Instead, the final
chapter is dedicated to a discussion of the

plotline  between

Bucha massacre. While similar conversations
occur throughout the story, this time the
supposed romantic tension is gone completely,
and the full emphasis is placed on mobilizing
anger against Russia. The standard RPF
structure of fantasy, built on the basis of reality,
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is cast aside to return fully to reality. This
places the idea of unity in the face of tragedy as
a higher priority.

Conclusion

Overall, I identified three main functions
the location could fulfill in the discussed
Ukrainian RPF fanfiction: canon building,
relatability, and symbolic meaning. The first
one is the most common; the second is tied to
the other two, as it both helps to establish the
setting and appeals to shared experiences; and
the third one relates the most to the national
identity of the author and the presumed reader.
The location of an office behind closed doors
proved especially useful for believable canon
building, as that space both connects to the
public and makes possible the reconstruction
of the private. Some of the more contemporary
locations served to connect with the reader on
an emotional level.

Fandom is a tool for assigning meaning.
I theorize that fanfiction is an extension of that

References

Coppa, F. (2006). A Brief History of Media Fandom.
In K. Hellekson & K. Busse (Eds.), Fan Fiction and
Fan Communities in the Age of the Internet: New
Essays (pp. 41-59). McFarland & Co.

Hills, M. (2003). Fan Cultures. Routledge.

Gray, J. (2017). The News: You Gotta Love It. In J. Gray,
C. Sandvoss, & C. L. Harrington (Eds.), Fandom,
Second Edition: Identities and Communities in a
Mediated World (pp. 255-269). NYU Press.

De Kosnik, A. (2017). Memory, Archive, and History
in Political Fan Fiction. In J. Gray, C. Sandvoss, &
C. L. Harringtonl (Eds.), Fandom, Second Edition:
Identities and Communities in a Mediated World
(pp. 270-284). NYU Press.

Demska-Budzuliak, L. (2025). Memory Space vs
Memory of Place (Antology “Martial Law”™
Cultural Geography of the Russian-Ukrainian
War). Slovo i Chas, 739 (1), 71-83. https://doi.
0rg/10.33608/0236-1477.2025.01.71-83.

tool, helping to articulate and externalize that
meaning. While it can be concluded that works
like Interviu drastically shift focus from the
political to the private, thus diluting the
political meaning, the emotional investment
fanfiction generates is also undeniable.
References to a reality archive (in this case,
locations) can serve as a tool to ground the
romantic storyline, but they can also themselves
become the target of emotional investment.

War can be explored through fanfiction. It is
true that fanfiction is often associated with the
idea of fulfilling desires, but those desires are
not always romantic or sexual. They can
express fear for the future, longing for a lost
space or time, or an affirmation of one’s
national identity, heightened in times of war.
We have seen some works subverting the
expected RPF formula by prioritizing reality
over fantasy. However, such works can only be
called subversive if we assume that fanfiction
writers are exclusively interested in exploring
romantic or sexual relationships. Clearly, the
appeal is much broader.

Leavenworth, M. L. (2015). The Paratext of Fan
Fiction. Narrative, 23 (1), 40-60.

Panforova, M. (2024). Shipping as an Interpretive
Strategy. Slovo i Chas, 738 (6), 61-70. https://doi.
0rg/10.33608/0236-1477.2024.06.61-70.

Rowley, A. (2017). ‘Trump and Putin Sittin’in a Tree’:
Material Culture, Slash and the Pornographication
of the 2016 US Presidential Election. Porn Studies,
4 (4), 381-405. https://doi.org/10.1080/23268743.2
017.1353919.

Willis, I. (2006). Keeping Promises to Queer Children:
Making Space (for Mary-Sue) at Hogwarts. In
K. Hellekson & K. Busse (Eds.), Fan fiction and fan
communities in the age of the Internet: New essays
(pp- 153-170). McFarland & Co.

Winter, R. (2020). Fanon Bernie Sanders: Political
Real Person Fan Fiction and the Construction of a
Candidate. Transformative Works and Cultures,
32. https://doi.org/10.3983/twc.2020.1679.



102

E-ISSN 2313-4895. Kyiv-Mohyla Humanities Journal 12 (2025)

Referenced materials

Anaria_K. (2022, April 3). Radnyk. Archive of Our
Own. Retrieved July 25, 2022 from https://
archiveofourown.org/works/38139730.

Anni Kityk. (2022, May 27). Duzhe taiemna istiriia
Symona Petliury. FUM. Retrieved July 25, 2022
from https://www.fanfic.pp.ua/duzhe-tayemna-
istoriya-symona-petlyury ahshty_. (2022, October
15). Za zakrytymy dveryma. Ficmania. Retrieved
July 25, 2022 from https://fanfic.com.ua/?fcn_
chapter=1-u19.

bri_an. (2022, May 12). Chotyry istorii pro uliublenyi
stilets Mishy Podoliaka. Archive of Our Own.

from  https://

archiveofourown.org/works/38952306.

Retrieved July 25, 2022

castellansha. (2022, March 30). Naspravdi ani
posmishky, ani spokoiy, ani akupunktury. Archive
of Our Own. Retrieved July 25, 2022 from https://
archiveofourown.org/works/38065939.

Java_Script. (2022a, March 22). Yoho Prezydent.
Archive of Our Own. Retrieved July 25, 2022 from
https://archiveofourown.org/works/37904797/

Java_Script. (2022b, Apil 12). Peremovyny ta porady.
Archive of Our Own. Retrieved July 25, 2022 from
https://archiveofourown.org/works/38341702.

larlian. (2022, May 17). Interviu. Archive of Our Own.

from  https://
archiveofourown.org/works/39046149.

Retrieved July 25, 2022

meteolynx. (2022, November 13). Svitlo, shcho nikoly
ne zhasne. Archive of Our Own. Retrieved July 25,
2022 from
works/43044639.

Mister_Key. (2022, March 3). Pryvyd Kyieva. Archive

https://archiveofourown.org/

of Our Own. Retrieved July 25, 2022 from https://
archiveofourown.org/works/37496920/chapters/
93581875.

social_construct. (2022, July 25). Royalties. Archive of
Our Own. Retrieved July 25, 2022 from https://
archiveofourown.org/works/40565181.

zemoswife. (2022, August 29). Syrena. Archive of Our
Own. Retrieved July 25, 2022 from https://
archiveofourown.org/works/41354853/chapters/
103700163,

chapters/94656841.

AmBoranisa

Pocivicbke moBHOMacIITabHe BTOprHeHHs 2022 p. KapAMHaIBHO BIUIMHYJIO Ha KOXKEH acIeKT YKpaiHCBKOL
KYJIBTYpU Vi cycriyibera. PaH@IKIIH He € BUHATKOM, OCKUIBKYM Hajliuye Oe3Jrid yKpart oJIiT30BaHMX PooiT,
y ToMy unciai B KaTeropii dpaHdikmy mpo peanmpHmx oci® (RPF, Real Person Fiction). ¥V min crarTi
HpoaHa/Ii30BaHO JIOKAIlil B yKpaiHCBKMX daHdpikax IIpo cydacHy IOJITMKY Ta IIpO HifAdiB YKpaiHCBKOL
pesotrortii (1917-1921) 3 MeTor0 BU3HAUMUTH, K BOHM (PYHKITIOHYIOTH Ta SIK B3a€MOMIIOTH 3 YKPaiHCBKOIO
igeHTMYHICTIO aBTOPIB i aBTOpoK. Cepen OCHOBHMX (PYHKIIiIVI BU3HAUeHO TaKi: O3HaUeHHsS KaHOHY 3aBIsAKN
BiZICMJTAaHHSIM 10 MiCIIb, III0 Oe3ITocepelHbO CTOCYIOTHCS KUTTS OMVICYBaHOI 0coOM, a TaKOXX KOHCTPYIOBaHHS
rilIOTeTMYHIX MiCIIb Y IPVMBaTHMX «IIPOTaJIMHAaX» BiJOMOT0; BCTAHOBJIEHHS 3B 513Ky i3 UMTadaMy yepes 3TaKu
mobyTy (30KpeMa BOEHHOIO); 3BepTaHHS A0 CMMBOJIYHOI reorpadii OO HamOLIBIN aKTyaJIbHMX MiCIb
BivtHY. OcTaHH: DYHKIIiA HavOLIbIIIe TIiIOpAIKOBaHa aBTOPCHKOMY BiTUyTTIO iTeHTMYHOCTI.

KitroaoBi cy1oBa: dpandikmH-cTyii, paHiIKIIH IIpo peatbHMX 0Ci0, HallioHaIbHA iIeHTMYHICTE, CUMBOJIiYHa

reorpadis, yKpaiHCbKa JIiTeparypa.
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